
 
 
 

 
 
 
 
 

 
 

 
 

 
 

 

Please read this guide before your first class. If you have any questions, please 
feel free to share them with your instructor or an Artistry staff member. 
 

 

 
 
 
 
 
“In pursuit of artistic excellence, we engage our region’s most 
talented artists in work that welcomes and develops audiences 
and opens hearts and minds.” 
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Students have the opportunity to purchase clay with a class instructor, the Studio Manager, or at the Artistry 
front desk. Most clay bodies are priced at $17-$27 per 25 pound bag (see “Clay Bodies” attached).  
 
Students may also purchase clay from suppliers such as Continental Clay or Minnesota Clay. These clay bodies 
are accepted in our studios:  Stoneware (Buff, Buff with Ochre), Fireclay (with or without Iron), Porcelain 
(Grolleg, Domestic), Raku and some Special Mixes (B-Clay, B-Mix, High Fire White). These are the ONLY clay 
bodies accepted in our studio because they mature at CONE 10 (2350 degrees). Earthenware clay bodies are 
NOT permitted in our studios because they mature at CONE 4 (1940 degrees) and will melt in our firing 
process.  
 
We require that students keep their bag of clay labeled and stored at the bottom of their class shelf in the 
provided bin. Please note that every bag of clay left after the last class will be recycled unless the student is 
already enrolled in the next class. In this case, students must attach a note: Returning student on (date) in 
(class title). 
 
 

 
Students may purchase a basic tools set from the instructor, the Studio Manager, or online while registering. 
Tool sets cost is $15. Students may also purchase their own tools at different locations. All students are 
required to carry their tools in and out of our studios FOR EACH CLASS PERIOD. Please note that ARTISTRY is 
not responsible for lost or stolen items, and it is advised to clearly label each tool with student initials or 
name.   
 
A wide variety of special tools are available for students to use in the studio such as: slump molds and hump 
molds, rolling pins, PVC tubes, wooden shapes, sprig molds, stamps, and textured fabrics. In addition, 
ARTISTRY has provided the studio with: a slab roller, an extruder, a power mixer, a variety of fans, and a heat 
gun. Each student must be instructed on how to properly use and clean these tools before using them. Please 
note, gas torches are not allowed in our studios. 

 
 

 
Students are allowed to create new work (wet work) using wheel and/or handbuilding techniques all the way 
to the CLASS-BEFORE-LAST. At the end of that class period, all students’ work should be placed on the 
greenware cart to be bisqued. The following week (the last week of the series) should be used to glaze the 
work only. We also encourage students to glaze work throughout the class series. Please plan your workload 
so that the very last period will conclude all glazing duties. These guidelines apply to non-returning students 
AND returning students. An exception can be made only if the student is already enrolled in the NEXT series 
AND the series starts the following week (no break in between series).   
 
Please note that production work is not allowed in our studio. In addition, all work intended to be fired at 
ARTISTRY needs to be made at ARTISTRY. Please sign all your work with your personal mark, initials, or design 



so that it is recognizable by your instructor and the Studio Manager before firing. You may contact the Studio 
Manager to better understand what is considered to be “production work.” 

 
 
 

 
 
Your instructor will direct you to your class’ shelving area to store any work in progress during the class you 
are currently enrolled in. Please be mindful of your classmates sharing the same space and limit your usage to 
a minimum. NO tools or personal items are to be stored on those assigned shelves. Please only store current 
work in progress. In addition, promptly transfer wheel-thrown work to a ware board instead of utilizing 
multiple community bats. Each shelf that has been used to store your work during a class series must be wiped 
down and emptied on the last day of class unless you are already enrolled in a class starting the following 
week.  
 
 

 
ARTISTRY offers three kinds of firing:  HIGH FIRE (Cone 10) with a Reduction atmosphere in a Gas Kiln, MID-
RANGE (Cone 6) Oxidation in an Electric Kiln, and a RAKU firing during the warm months (Raku is offered 
exclusively to students enrolled in the Raku Class). Each type of firing has its own glaze series and an average 
of ten glazes will be available for students to glaze their work. The glazed work needs to be placed on the 
proper shelf according to the glaze applied.  It will be fired as soon as enough work is produced to fill a kiln. 
 
If glazing is inadequate to be fired, the piece will stay on the shelf (labeled with a “WHOOPS!” note waiting for 
further attention from the owner) i.e. glaze at the bottom or too close to the bottom, patches of glaze that 
flaked off, too thick of application, etc. The piece will be fired once proper attention is given. 
 
Students may not bring in outside glazes or other materials with the exception of AMACO Underglazes 
(“Velvet” or “LUG” series).   
 
Multiple firings are not to be considered unless a technical problem occurred during firing. Students may 
discuss additional firings with their instructor or the Studio Manager if concerned.  
 
 

 
Please note that firing fees apply for each piece being fired, an exception can be made for very small pieces 
such as pendants (please see Studio Manager for such exception). The calculation system is based on the 
VOLUME of each piece. To determine the volume and therefore the firing fee, a Firing Fee Platform located in 
the glaze room is the tool to be used for each piece of bisqueware to be fired in the Cone 10, Cone 6, or Raku 
firing. Please refer to Firing Fee Chart near the entry to the glaze room to determine the number of firing slips 
needed per piece.  Instructors, front desk staff, and Studio Manager will have firing slips available to purchase 
at any time, sold by a $10/sheet. The firing slips need to be placed next to each glazed piece to be allowed in 
the next firing. Please note that glazed work that is NOT accompanied by the appropriate firing slip WILL NOT 
BE FIRED. 
 



 
 

 
 

ARTISTRY is proud to have a beautiful facility to welcome all students and everyone should look out to keep 
this creative environment clean and healthy. As many of you know, clay in a dry form is a respiratory hazard 
and many ceramic artists are battling Silicosis, a form of lung disease. Let’s all look out for clay remaining on 
worktables, wedging tables, floor, wheels, shelving units, and glazing area. Please remember this rule: 
“Scrape, Discard, Sponge, and Smile!” 
 
The following applies mostly to wheel throwers. A general easy-to-follow clean-up tactic is to basically avoid 
putting any clay in the sink. LOOSE and CLEAR throwing water can be gently poured down the drain but clay 
(bone dry, leather hard, wet, lumps, “mush” and slurry) should all be poured in the RECLAIM bucket. 
 
MANDATORY: Each student enrolled in a class must participate in a 20-minute general studio clean-up on the 
last day of class. Tasks vary from scraping/sponging bats to wiping off bisque rack. 
 
As a general rule, let’s all make an effort to leave our beautiful studio cleaner than we found it!    

 
 

 
 
 

All ADULTS registered in a clay class at ARTISTRY, with the exception of the Absolute Beginner class and Family 
Clay Sampler, are welcome to enjoy additional work time during Open Studio hours. This privilege is granted 
between your first class and your last. It is NOT acceptable to bring a friend or a family member to enjoy some 
clay work - it is the privilege of enrolled Adult Students only. Our studio is open between 9:00 a.m. and 10:00 
p.m. from Monday to Saturday and from 1:00 p.m. to 10:00 p.m. on Sunday. Special events and workshops 
prevail over Open Studio hours, however. These exceptions are posted on the studio door when they occur. 
Please be respectful of a class in session and use the other studio space for Open Studio work during that 
time. Again, access to Open Studio begins on the first day of class and ends on the last day of class and 
therefore it is the student’s responsibility to manage his/her work accordingly and to conclude glazing on 
the last class. 
 
Please note that the City Plaza building is closed on all major holidays and therefore Open Studio falls under 
that schedule.  Please call ARTISTRY’s office at (952)563-8575 when in doubt. 

 
 
Thank you all for the creative spirit you bring to our studio, 
 

  
Chris Singewald 
Clay Studio Manager 
csingewald@artistrymn.org 

 



 

Available for purchase at ARTISTRY 
 
 

Domestic Porcelain:  Cone 8-10  $18/bag 
If you are curious about porcelain, this is a great starting point. Domestic Porcelain is made with US kaolins and 
clays. It has all the qualities and quarks of traditional porcelain, but it is easier to throw on the potter’s wheel. It is 
smooth and vitreous at cone 10: cream white in oxidation and grey white in reduction.  

 

Grolleg Porcelain:  Cone 8-10  $27/bag  (advanced request needed, not regularily stocked in studio) 
This classic porcelain clay body is made with Grolleg kaolins from England for whiteness and plasticity with finely 
ground flint added for translucency. A smooth, creamy porcelain that throws and handles like traditional 
handcrafted porcelain. Thin areas are translucent and clay is vitreous at cone 10: light cream in oxidation and glassy 
white in reduction.  

 

Buff Stoneware (with or without Ochre):  Cone 6-10  $17/bag 
This is the smoothest stoneware in the studio. Versatile and popular, this is a terrific throwing body. It is ideal for 
functional ware along with tiles! It is a very plastic, smooth textured body that is formulated with very little fireclay.  
Regular Buff’s resulting color is a nice khaki in cone 6 oxidation and a rich, warm graham cracker tan color in cone 
10 reduction firing. Buff with Ocher will result in a medium brown at cone 6 oxidation and a very rich deep brown 
at cone 10 reduction. 

 

High Fire White Stoneware:  Cone 6-10  $17/bag 
This cream colored high-fire stoneware body is formulated for strength, plasticity and whiteness.  Its very smooth 
texture makes it very popular for wheelwork.  This clay fires creamy white in cone 6 oxidation and rich gray in cone 
10 reduction. 

 

Fireclay Stoneware (with or without Iron):  Cone 8-10  $17/bag 
A very popular stoneware containing fireclay, sand, and fine grog for moderate tooth. This is a clay body with 
exceptional strength that is great for the wheel, handbuilding and for small or large projects. It fires tan/grey in 
cone 6 oxidation and grey/brown with iron spots in cone 10 reduction. Fireclay with Iron will fire with a deeper 
color and more iron spotting in cone 10 reduction.   
 

Raku Cone 06-10  $17/bag 
An amazing stoneware clay body formulated for Raku Firing while being suitable for much more.  It has exceptional 
thermal shock properties to withstand rapid cooling during the Raku firing process.  Raku presents great strength 
for handbuilding and can be too abrasive for wheel throwers.  It fires in a wide range of temperatures: cream-
colored at cone 6 oxidation and turns yellow golden brown in a cone 10 reduction firing. 
 
 

 
 
 


